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Comrade Teteng, production still, No Permanent Address, detail, 2010. Courtesy of Galerie Diana Stigter. Red Alert, production still, No Permanent Address, detail, 2010. Courtesy of Galerie Diana Stigter.
4 before disillusion: mark boulos’s video worksbefore disillusion: mark boulos’s video works 5
Commander Ivy, production still, No Permanent Address, detail, 2010.  
Courtesy of Galerie Diana Stigter.
Comrade Suleiman, production still, No Permanent Address, detail, 2010. 
Courtesy of Galerie Diana Stigter.
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All That Is Solid Melts into Air, two-channel video still, detail, 2008. Collection of the Morris and Helen Belkin Art Gallery.All That Is Solid Melts into Air, two-channel video still, detail, 2008. Collection of the Morris and Helen Belkin 
Art Gallery.
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Mark Boulos is an American video-artist who lives and works in Amsterdam and London. He makes multi-screen documentary video 
installations, mostly about miracles and revolutions. He has filmed Marxist insurgents  in the Philippines, oil guerillas in the Niger Delta, 
commodities traders in Chicago, Christian mystics in Syria, and Islamic jihadists in London and New York. MoMA will mount a solo exhibition 
of his work as part of their  Projects series in March 2012. He has had solo shows at the Miami Art Museum (2011), the Belkin Gallery 
in Vancouver (2010), Ar-Ge Kunst in Bolzano (2009), and the Stedelijk Museum in Amsterdam (2008). No Permanent Address was com-
missioned by and premiered at the Morris and Helen Belkin Art Gallery at the University of British Columbia in Vancouver in 2010. It was 
presented in Smart Project Space in Amsterdam in 2011, as it was long-listed for the Dutch Prix de Rome.
Juan A. Gaitán is a curator and writer. Recent exhibitions include I, YAMA, Istanbul; The End of Money, Witte de With Center 
for Contemporary Art, Rotterdam; and Models for Taking Part, Presentation House, Vancouver, and Justina M. Barnicke Gallery, Toronto. 
His writing has been published in Afterall, Exhibitionist, and Mousse magazine, among others. He is currently teaching in the Curatorial 
Practice program at the California College of the Arts in San Francisco.
This essay was first published in Mark Boulos, edited by Scott Watson (Vancouver: UBC Morris and Helen Belkin Art Gallery, 2012) 
and has been reprinted courtesy of the author and the UBC Morris and Helen Belkin Art Gallery.
